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of tJOfJ human tonn done ill a most ,-ealistic tIlI1YllW>>' in COll

trast to the northern zone where, as we have said, such 

pictures are entirely lacking and which were evidently care

fully abstained from. 

These "portraits" of human beings are usually full of life 

and motion. Female figures very seldom appeal' among them, 

and when they are seen they are clad in longbell-sbaped 

skirts; the male figures are always naked, but usually carry 

weapons and wear certain ornaments as shown in Fig. 1. 

Among these are seen very wonderful cap:; and "crowns" as 

well as armlets and knee bands, while attached to the shoul

ders or hips are fluttering ribbon-like decorative strips of ma

terial. Very conspicuous in these pictures are the bows and 

arrows with which hunters or warriors are armed; there are 

usually a number of extra arrows in evidence by \Yay of It 

reserve supply, and now and then a regular quiver is pro

vided for these as indicated in Fig. 2. The figures are por

trayed in the greatest variety of attitudes and often with a 

daring which is truly amazing and rather takes one aback. 

While in some of the pictures great regard is paid to "or

rect proportions of the human body and to the realistic rep

resentation of the more important details, in others this 

fidelity to nature is more or less sacrificed in favor of pic

turesqueness of movement, or in order to give a special em-

pictures of which we reproduce the example shown in Fig. 6. 

'rhis represents a quiver which is furnished with a handle 

and from which extend four arrows and a bow, together with 

a basket possibly made of skins, and a slender rod or staff. 

Ii Breuil, P. ·Wernert, and other experts upon rock pictures, 

as well as myself are convinced that this naturalistic Levantine 

art of Spain, is a contemporary equivalent of the Cantabrian 

zone of art mentioned in the beginning of this article, and 

that it belongs, like the latter, to the end of the glacial period. 

Evidence of this is to be found in the many and indisputable 

similarities of style and technique between the animal pic

tures in both zones, among which are found certain ones 

which in the east, as well as in the west, are solely clliuvial, 

such as the wild ass and the elk. A minute study of the 

character of the weapons and of the ornaments of these naked 

figures of huntsmen leads to the same conclusion, as does, 

also, the fact that the naturalistic rock art of the Iberian 

Peninsula had in general disappeared at about the beginning of 

the present geological era (i.e., at about 12 to 15 thousand 

years B.C.), "giving way to an art" purely diagrammatic and 

geometrical in character (Viae my work EI .Romine Posil 

[Fo&>il Man], Madrid, 1916, Chapter X.). 

As respects the psychological background or this art of 

eastern Spain we are of the belief that it is mainly connected 

phasis to certain physical characteristics. Thus we often see with ideas of magic, either in the form of protective magic 
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types which are actually "caricatures," with an excessive 

length of the body, with an extremely broad chest, or with 

the most daring narrowing of the hips, as well as on the 

other hand figures with excessively fat legs as shown in 

Fig. 3. In the same way there are "hunters" whose figures 

are reduced almost to merely linear dimensions and yet almost 

seem all the more to fairly live and breathe as in Fig. 4. 

Faithfulne&> of portraiture is not sought for and the pictures 

are, therefore, to be regarded as "non-individual," since there 

is always found an omission of details of the head. In those 

few exceptions where details of the face are reproduced 

they are not conclusive, so that it is not possible to form 

from them any definite idea as to the peculiarities of the 

race which produced them. 

These pictures of human beings consist partly of single 

figures and partly of groups of men or of men and animals, and 

in such cases they form true pictorial compositions. Thus we 

possess vivid scenes of deer hunting from the Oueva de los 

Oaballos and the Oueva del Mas d'en Josep (the Barnyard of 

Joseph), both situated in the Valltortas Gorge, a superb wild 

boar baiting from the Oueva del Oharco del Agua Amarga (the 

Cave of the Pool of Bitter Water) in the province of Teruel, 

camp scenes from the last mentioned rocky grotto as well as 

from Alpera in the province of Albacete; a group of dancing 

women from Cogul in the province of Urida; an original trail 

finder from Morella la Vella in the province of Castellon and 

many others. 

Now and then one comes acro&> really charming "genre" 

or else of enemy magic or the magic of the chase. It seems 

probable that it was because of such a connection of ideas 

that the artist carefully refrained from making individual like

nesses or "portraits" from the fear that these might be em· 

ployed as means of evil by crafty practicers of "black magic." 

However this may be, these most recent discoveries give us. 

at any rate, valuable information as to our remotest ancestors, 

information concerning their forms of art and their personal 

adornments, their habits and their occupations, such as only 

a few years ago the boldest fancy dared not hope to ootain. 

WHAT KIND OF GOODS DYES BEST? 

THE following information which is of importance to clean

ers and dyers as well as to those who may carry on such opera

tions in their own homes is taken from the January issue of 

Dye Stuffs: 

"Goods containing yellow, such as brown, tan or orange, 

should be dyed dark brown, dark green, plum or black. They 

do not dye good blue. 

"Blue, gray, and taupe should be dyed dark blue, red, bur

gundy, plum, green or black. Faded gray or taupe does not 

cover well in darker shade of same color and should be made 

one of the above colors, or a dark brown. Blue will not dye 

brown, nor brown blue. 

"Corduroys do not, as a rule, make nice black, but do make 

nice colors. Checked garments should never b e  dyed black, 

but can te made dark green, green or brown. 

"Hard woven goods that are faded do not cover well in any 

color but black. Soft materials, such as velours, when not 

too badly faded, can be covered in one of the darker shades. 

"Made {)ver garments that have contained plaits, if faded, 

must always be dyed black. White serges that are sunburned 

can only be dyed black. 

"Buttons, buckles and fancy trimmings should be removed. 

It is also advisable to let out hems of sleeves and skirts to 

provide for shrinkage, which sometimes occurs. 

"No dyer can keep goods from shrinking, if they are in

clined to do so, no matter how careful he is in dyeing. 

"Following are a few points concerning the plaiting of skirts: 

"Plaiting takes up something like 2-3; for iILStance, 3 yards 

of goods plaited will be one yard wide. 

"The average skirt has from 3 to 3112 yards. 

"Goods to be plaited should be put in 'sheet-like form' so it 

can be placed in the plaiter, hemmed or faced at bottom, sewed 

together except at one seam, say at vent or placket. 

"Plaited goods can be cleaned any number of times without 

replaiting." 


